NEWS RELEASE

2017.9.12

A RRYTEFT—FT 4 AN ERAOREVERE
TILRJL N - 3F+4 > TERRENE]
20174108 7 H(+) HhShRE

R—=2 T2—IT L TRYVA(RR - FREBE)TE AV RRITERKRITZ2EFT7—7T « A~ Albert
Yonathan (ZIARJLES -3 F4 ) OEESR [TERRENES; # 20174 10E 78 (&) 511 B58 (B)
FTHREVWZLET,

TIARILN - TFHUF MEEBVTCHEBEESEIEEZT>THY. fFmETO/N—VE, $#ELGEZFERET
(Z. BSOFTHWELTWVWE T, 2013 FEOTI XV AT - EIVF—LICT. A1V RXITERERT—T 1R
R 1T AEULTEREDTEEINE U, RIE. EIFHEMNE S REMECHEPORE 7 V7 ORAT —7 «
2 RNDT L=’ TSunshowery ([CE£BMT2FBDEFT—7 1« AKNTT,

&4 MLOD TTERRENES (F. Z7VEBOL (terra) ZBRELTEHY, "INSELED" XIF "£DLO%
E0" EEHRING T, MEEEE., BRNCHEHNG L. ERNELOBZERS 2 EAREDHRLNGERNE
12%) EXRNGESTVET, SO, BADSEVHEZR T TVl ZE STz Y RY L— 3> zhi
CERES RO—a > I3, REETHOTOY 7 NOFEZEH TR 10 RERTFETT,

| EE=BIR |

RBESZ  7IAJLS - IF4 > TTERRENE]
=  H:2017F10EB78 () - 11 BE58 (H) [30 5] X=ERMA
FEEERFE : 11:00 - 20:00 (A3Z(F 19:30 £7T)
NI S o
2 B AR-T I a-ITL TRyIRA (T104-0061 RRXIBE 1-7-7 R—TRELIL 3 )
T2 ERAND BE—THR 7&HHOT<
HRA MO REER AS HBEONSHES 6 90 /IR BZEEIR WO SMEE 5 2
T HRERRER—Z - FIER K—IT VTR
% HIRAIT—hFErIU—
U R L: http://www.po-holdings.co.jp/m-annex/

*+S>a> k& SolarWorship / #A& Mandala Study #4

(V—=RCEITZ2HMOEDE] AR —F - ZIERR—INT a2 F R I—KRL—KNIZ2 27533 0F
info-annex@po-holdings.co.jp TEL 03-3563-5540 / FAX 03-3563-5543
[HEDSOBBVEGDLEE] R—F Ta—I 7L FRyoZ  TEL03-5777-8600 (N\O—411IL)

POLA MUSEUM ANNEX



http://www.po-holdings.co.jp/m-annex/

[ ERIA> N

ABIEMEIDOBERICOVTERTCHD & HARBREINEAEDH S ERVE T, ROBKLEEHELUATHIE
LTWBZEICE>T. AEDEHEZIRT FME LT MEOSHNGRAETIEELRS L DRI T U, 4
T £ RHEWVWSEDE, EEIWENFECHS CEZ2FCRVHTEZEDTY, Fz. BREGLT
HG U, ZOFERGVEVNDS CEZFM>TWVBLDIC, TEE) EVSTE0ARTINE. AR M8 £V
REFBLTORBLVDTRBOTLELEDD, FACE>TO ML) [FEROZDOBBZEECRVHTEET,
IZBEDFECDVTH > TWVB ZCERBET, MEDRIERMEINTVBDTT, TOHRT, T4 DHHKZ KM
DANFINVTWVWBEADIRIF— KOEL#EIE. T LU TCABD B THEURD. HHHITTAMANIFS
CEEZDOPDTY,

Merrene) EWVWWSEEE., THSELEDXEFLDLOBEDEERLTVEYT, BENBEE. DFEVUE
B E WS KUHBHREOZEZRUET., BRD Iterra) EWVWSDIEFZTVETIE (1) OEKRICHWET,
F(F Terrene) EWVWSEEERICE. 2 DDWHDOEHENIADENTWVWD ERBWVET, AN DYERNTHY DD
t. BELGBIZORER, MEEEE. U TEBNEBEHNE VWS I ERNOBZERS 2 & (F. AROFONGHE
BIER)ET,

WER, MO IvIZAVWTHIZRDTEEENT T, METOM—DRESEDELME. T5CETD
ETCORFEZE LU >KWERLUB ZENTEF LI, MalsHfECIHRVRUITOBRENET(CZ. cnNcD”
Ot AEYMENREZRVHIEZ2E0E LT HRICFEET 2 BRI DIARBER EMEEAD DM =
EATEBDTY,

ZORRCZH WD BEESRFEO(RIBNET VA D) FEVBRZ AL TVWBERDOUVEDTT, TS
N7 x0Tl fipeRok Bz, fFazEl CGR#L. BBALTVSFZVWERVET, B/E

REQHRFERE L [TWRAC, BEHEHEICHS T 28R LEENMESHIDL DBREZRTZLTVKDTIRE
BVWET, 2THRVIR—ITET - RV TOWKRIFEHRICNT ZIBEADENEEETAEFT,

AE(S. Tcraft practice(T=)) OEREZFEK L. IBKTDEVSTOEHAFDO—ELTYT, FAlCE->T ITE) &
WO DIE. ERBIGEORRPTERERZ T TEL, Z0FHEBEEEEENET. RO—a>J. ETH. %
DDA T 4 THEZEVWDODIDETIIVY IVIR  ATATAVRIL =3 TREEINTEY ., 20
—BOIE@IE. 2014 F& 2015 FASMABLTVR /O I NERRWFT,

I 707 «—Ll

Albert Yonathan (ZJLAJL K - 3F4 )

2007 A 2 RRIT DNy RO TRIAZEEZEH #2200, 2012 FCN
YRS TRASBETRRET, 2012 45U REs LS (CE8h,

BifE. SAEEA A A M RS SRRk, B (2L
DAY RRET . SUAR—I. 54 A5 TRETHES NS L — TR
[ZsM, BE55BTIRY AT - EIVF—LDA Y RIXITRET—T 1R
, - hD 1T AELULTEREALTEE, AEELTE. U AR=IL. BX 1. 1
et URRSTCRME 2017 F(F. EIIHTEEE & R GBIt ER 7

‘é’;‘-j;éﬁg:é—;—z:v::;: TDRRT —T « A DT IL—TE TSunshowery (Z&70.

POLA MUSEUM ANNEX



Artist Statement

There are many aspects to explore in thinking about the relationship between human and
clay. Working with clay intimately for a period of time had allowed me to under- stand the poetic
aspect of clay as an art medium to represent human spirituality. Clay, soil, or earth is a constant
reminder of our material existence. And, just as we know that there would be no light without
darkness and vice versa, there would be no concept of materiality without immateriality. Clay, for
me, is a constant reminder of both ideas. Everything that we know about our existence is reflected
on clay, the gravitational energy that holds us and keeps pulling us toward the earth, the aging
process of our body and the decaying process that someday this ‘vessel” will return to earth.

Mandala Study #4 Mandala Study #4
The word ‘terrene’ isreferring to something of the earth or like earth. Terrene can also

mean earthly or mundane, something of the world and secular rather than spiritual. The word

‘terrene’  also related to the word ‘terra’ which means soil, and the word for me contains two
paradoxes: itis secular and material but itis also a proof and reflection of immateriality. The main
idea of the exhibition is to explore this tension about materiality and immateriality, secular and
spiritual.

Working with clay or ceramic materials for several years has given me the chance to
explore the plasticity and malleability of the material, including all its techniques, to produce and
re-produce forms in a way that they become a meditative practice. Ceramic making contains a
huge amount of repetitive processes and these processes can function as reminder of our physical
reality, our concrete and bodily experience of being in the world and our connection to materiality.
This is one of the reasons why | still value this hand-made and primitive process in ceramic, not so
much as to achieve beautiful objects as final products but to emphasize on the process and to be
aware of every moment of it. In contrast to how our society functions today when everything is
running and growing at a fast pace, this repetitive process can function as an antidote, and is part
of my resistance towards an instantaneous post-industrial system.

This exhibition is part of my ongoing process of exploring and expanding the definition
and the scope of craft practice. For me craft is not just about the concrete physical results or the
final products, but itis also about the process, the ephemerality of the mediums that we use in the
process. This exhibition will consist of several ceramic and mix media installations involving
drawing, video and other mediums. Some works in this show are considered ongoing project that |
have started since 2014 and 2015.
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Profile

Albert Yonathan graduated from Bandung Institute of Technology, majoring in ceramic
art, in 2007 and finished his Master degree in 2012 at the same university. Since end of 2012 he has
been based in Kyoto, where he is completing a PhD in ceramic arts at Kyoto Seika University. He
has participated in several important group exhibitions in Indonesia, Singapore, Thailand, Italy and
Japan, including the 55th Venice Biennale as one of the artists representing Indonesian Pavilion. He
has also held numerous solo exhibitions in Singapore, Japan, Thailand and Indonesia. In 2017 he
features in the largest ever exhibition of Southeast Asian art to take place in Japan, "Sunshower",
held at the Mori Art Museum and the National Art Center in Tokyo.

Earthly Radiance Earthly Radiance
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