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In many ways, Ginza is the epitome of the affluence, bustle and modernization of Tokyo, it also has
its unique flair of Westernized glamour without losing Japanese traditions and known for being a
"display window" of latest trends such as fashion, technology and luxury goods. Being a designer, |
have a very special connection with Ginza, more than a frequently-visited tourist but on a
professional and personal level.

My story of Ginza can be dated back 30 years ago in 1987 when Tokyo was at the peak of its
economic boom and cultural power. | was a young designer and art director back then, and met
the turning point of my career as | was commissioned to design the visual campaign of "Hello
Hong Kong!" a trade festival introducing the thriving city of Hong Kong to Japan in the Yurakucho
branch of Seibu Department Store, an innovative retailer and trendsetting symbol at that time. It
gave me the first-hand experience of professionalism of Japanese clients and brought me to the
design scene in Japan.

Famous for its luxury retailers and department stores, Ginza also used to be the ‘shrine” for
graphic designers in the region due to the establishment of several important exhibition galleries
dedicated to presenting the best graphic works of Japan (with few exceptions of works from
overseas), such as Ginza Graphic Gallery (ggg), Creation Gallery G8, thanks to the vision and
generosity of the corporations that maintain to date the sites, programs and operations under the
extremely high rental pressure of Ginza. | was fortunate enough to have exhibited my works in
these galleries over the last 30 years, and every time these exhibitions have become a meeting
point for Japanese designers across generations, so that | can deeply feel their support and
affirmation not only to myself but to the profession per se.

After decades of goodwill received from clients, peers and friends in Japan, and 15 years since my
last solo exhibition in Ginza, | am glad to return to the heart of Tokyo by presenting a new series of
works — this time using a more personal approach of photographic installation, in POLA Museum
Annex. It is a reminiscence of my memory of Ginza by capturing its kaleidoscopic vision, citywide
color palette and even a synthesis of typography found across the promenades and narrow street
corners that carry unique characters of their own.

The installation is a collection of animated and still collages composed of photos selected from
thousands of shots that | took in Ginza, trying to grasp its heartbeat, and scenes that have left
footprints in my life — from the crossroad outside the iconic Wako Clock Tower, and the

"Marugen” neon signs that spread across the district, to more personal spots such as Almond
Cafe at 7 Chome that | always stop by before visiting ggg, and even revisiting the now-demolished
Yurakucho Seibu trying to trace its bygone glory. They are paired with a visual timeline of photos
from my archive about past encounters in Ginza, hoping to encapsulate a personal yet shared

journey.
With the ups and downs of the city's development, there are scenes which remain unchanged

mixed with scenes no longer in sight, yet it never stops enlightening me. Paved with a "zebra
crossing” made of reflective materials, the installation attempts to recreate Ginza from a wanderer's
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perspective that is especially charming late at night when the lights are up yet the promenade is
quiet with serenity. The zebra crossing is also an infinite path that symbolizes encounters with
people from different walks of life during our life journeys. | am sure you will resonate with this
sensory experience of Ginza as you visit this presentation | created as a thankful gift to the district,
and to the people who have paved my way and provided unlimited support to me.

|| Profile ||

Alan Chan

Being a designer, brand consultant and artist, Chan led his company and won more than 600 local
and international awards during his 45 years in advertising and design. He was awarded Medal of
Honor (M.H.) by the Government of the Hong Kong SAR.

The fusion of Oriental and Western cultures in contemporary graphic presentation is a dominant
theme in Chan's creative work. He successfully captures the spirit of these cultures and reinterprets
them in his unique style, offering a rediscovery of traditional Chinese art and culture through a
different perspective. Through his experience in creative industry, Chan infuses his understanding
of the commercial market into the creative work, leveraging corporate and brand images that
breakthrough from market conventions.

In Hong Kong, Chan is well acclaimed by the success on a total branding solution from visual
identity, product to interior design and art consultancy, creating many recognized brands for
owners and marketers in Hong Kong, China and across the region. His wide portfolio of work has
deeply influenced the younger generations, and Chan has been widely recognized for breaking
cultural barriers between the East and the West.

He has collaborated with numbers of international brands for various crossover art, design and
charity projects including Louis Vuitton, Salvatore Ferragamo, Fendi, Hugo Boss, Lacoste,
Forevermark, Alessi, Seiko and Nikko.

Since 2000, Alan ventured into the new arena of fine arts. Besides being selected for Shanghai
Biennale (2002 & 2006) and Hong Kong Contemporary Art Award (2010 & 2012), he was also the
first Hong Kong designer ever being invited to hold a solo exhibition at the Shanghai Art Museum
in 2007. Another solo exhibition took place in Hong Kong Heritage Museum back in 2003 also
received widespread acclaim. In 2010, Chan developed his iPhone photography series ‘iEye-ai’
which has been exhibited in various cities including Beijing (New Age Gallery 2012), Milan
(Anteprima Gallery 2012), Osaka (Artcourt Gallery 2013), Singapore (Mizuma Art Gallery 2014),
Shanghai (Westbund Art & Design Fair 2014, Photo Shanghai 2015,) and Hong Kong (Art Basel
Hong Kong 2015 and 2016). His works of art and design have been collected by institutions such as
the National Art Museum in China, Hong Kong Museum of Art and Hong Kong Heritage Museum,
as well as private collectors in Hong Kong, China, Japan, Italy and the USA.
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